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The main motif for the
1th and Natoma Park
public art project is the
LOVE that we all share as
diverse citizens for our
beloved San Francisco.
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The title for this public art project is “SF LOVE and consists
of an 11-foot high. powder-coated aluminum perimeter
fence along the 11th Street frontage of the new park. This
fence is created with a total of 57 laser-cut panels of approx.
&1x 65 inches

From a leather pup and drag queen nun to Filipino heroes
and Rosie the Riveter. this inclusive composition aims to

ositively inspire a wide audience regardless of age. gender
ind.
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